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ACADEMIC
Program: CET Jordan CE PROGRAMS
Course Title: (AM/LANG 370) Culture, Politics, and Religion in Arab Theater
Total Hours: 45
Recommended Credits: 3
Primary Discipline / Suggested Cross Listings: Arabic Language / Middle East
Studies, Theater, History
Language of Instruction: Arabic
Prerequisites/Requirements: ACTFL Intermediate Low or equivalent, final placement
at discretion of academic director

Description

This course focuses on the plays in Arab theater that discuss cultural, political, and
religious realities in the Arab world, and uses plays to learn about Arabic culture,
politics, and religion. This course explores multiple aspects of Arab theater and
performative traditions including, but not limited to, the historical background of Arab
theater, the concept of rawwah (narrators), common performance spaces used by
theatrical artists, the first appearances of theatrical arts, the eras of theater after the
Abbasid Era, the role played by women in theater, and genres of Arab theater. This
course will shine a light on the development of Arab theater, as well as the challenges
faced during these developments. Additionally, this course uncovers the important
players in the history of Arab theater. This course explores the portrayal of Arab
cultures, politics, and religions in the context of theater.

Objectives
Upon successful completion of the course, students:

= Learn the history and background of key Arab theater and performance traditions
(storytelling, shadow theater, maqama, belly dancing and dervish traditions)

= Recognize major Arab theater playwrights by reading their works

= Gain knowledge on Arab theater institutions (national theaters, private
companies and theater festivals)

= Create connections between Arab theater and social change in the Arab world

= Conduct stage readings with “talk back” sessions for each play read and
discussed in the class

= Develop the research skills necessary for understanding Arab theater practice

= Become able to see the depiction and reflection of reality on stage

= Recognize the integration of Arab culture, politics, and religion in theater, and
learn to view Arab theater through this lens

= Use plays to learn about Arabic culture, politics, and religion

= Realize the difference between the language used in plays, poets, articles,
stories, and novels

= Study the use of Arabic dialogue in plays

= Recognize that theater is not just an art form, but that it is also a vehicle to
discuss cultural, political, and religious reality
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Course Requirements

Students must complete all reading assignments before coming to class. Weekly
readings are either articles or plays ranging from 30 to 70 pages per class session.
Students are also expected to map out the campus of the university and Amman
community, and identify any performances or public festivals happening during the
semester. They report their findings to the instructor and make plans to attend the
events. They document their experiences by taking pictures, meeting people involved in
the event, writing a

reflection paper that contains both personal observations and connections drawn to the
materials read in class, and finally publishing it in an online blog. Students must
interview performers and playwrights they meet, recording their interviews in their
reflection papers.

While studying modern Arabic plays, students are expected to come to class with an
active understanding of the content. Students will do this by giving a presentation in
which they summarize the play in detail and provide a critique of the play in the context
of culture, politics, and/or religion. In addition to daily participation points, students are
graded on weekly homework assignments, monthly projects and presentations, and a
final project. For the final project, students must read three plays from the same
playwrights, but on different topics, and write summaries on these plays. Following this,
students may choose between a performance of the plays or a presentation on the
content of the plays.

Grading

The final grade is determined as follows:
Participation 20%
Quizzes 10%
Homework 20%
Monthly projects 20%

Final written project 20%
Performance/presentation 10%
Readings
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Outline of Course Content
Note: Students cover approximately one topic every two weeks.

Topic One: Introduction
History of Arab theater
Abbasid Period
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Topic Two: Popular Theater and Storytelling
Khayal al-Zill, Storytelling/Hakawati; Ta’ziah; Magama; Aragoz, etc.

Topic Three: Abu Khalil Qabbani

How he established Arab theater, and his models and examples

The connection between Qabbani and the beginning of political criticism in
theater

Topic Four: Tawfik al-Hakim
The depiction of culture, politics, and religion in al-Hakim’s works
Ughneyyat el-Mawt; Ya tali’ al-shajarah; Nahar al-Janun

Topic Five: Mamdouh Adwan
Political criticism in ‘Udwan’s plays
Topics of his works revolve around Palestinians, politics, and the disabled
That’s Life; Lo Kunt Filistinian; Al-Lumba; Zir Salam

Topic Six: Sa’adallah Wannus
Topics shine a light on the state of politics in the Arab world, and criticizes the
willingness of Arabs to listen and accept change without questioning
Al-Malik Huwe al-Malik; Yeom min Zamanina; Hefla Samr Min Ajl 5 Jiziran; Al-Fil
wa Malik al-Zaman; Munaminat Tarikhia; Ahlam Shaqiyya

Topic Seven: Muhammed al-Maghut
Criticism and satire about the colonialism of the Arab world and of the Arab world
itself, such as how it views the past and the future
Dia’a Tishreen; Kasak Ya Want; Gharbi, Shaqaik al-Na’aman

Topic Eight: Walid Ikhlassi
Criticism of the government and politics
Al-Sirat; Hatha Nahar al-Majnun; Sahra al-Democratia ‘ala al-Hashaba

Topic Nine: Jordanian Theater
Plays and drama within Jordan



